CTA State and Lake Station Public Art 
Community Forum, May 10, 2023 
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AGENDA 


Introduction 

Project Design Overview - SOM 

CTA Public Art Collection Overview - CTA 
Public Art Process 

Artist Introductions 

Community Questions and Answers 


General Meeting Protocol: 

¢ Please remain muted. 

¢ Please place suggestions in chat. 

¢ Put questions in chat and indicate if they are for a specific artist or the group. 
¢ The Raise Hand feature may also be used for questions or comments. 


Please be aware that the meeting is being recorded and will be publicly accessible. 
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flow intersect 
transit embodies State and lake is a 
motion and flow key intersection and 


threshold to the loop 
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“gateway” 


the new station forms a 
gateway on state street 


design an iconic gateway 
- into the tandmark theater district 


enhance the passenger 
- experience Within.a protected 
and accessible énclosure 


. 


A full coverage canopy provides comfort and protection. 


Additionally, the all glass enclosure provides enhanced acoustic separation 
between the platform and neighboring buildings and interior tenant space. 
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New Station Goals 


Existing Station Shortcomings 
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Goals of Installation 


Create an array of objects by an artist as 
opposed toa singular element 


Encourage forms so that the viewers can 
participate in discovery and storytelling of the 
pleces: 


Proposal Design Requirements 


* Fabricated from curable materials, requiring 
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Sculpture Placement 


Objects are to be placed along the outer 
perimeter of the platform to provide a 
clear path of travel for all passengers. 


Locate one odject at each quadrant of the 
platform for a total of four installations 
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Sculpture Placement 


The sculptures shall provide a 
minimum of 18° of clearance from the 
perimeter structure and rely upon the 
approved anchorage to the platform for 
its own stability. 


The footprint of each sculpture should 
fit within a 5-0" x §-0° bounding box. 


Bounding Box 
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About CTA Public Art 


The Chicago Transit Authority (CTA) incorporates 
quality design in construction projects and, from time 
to time, commissions and installs public art for CTA 
riders and the communities it serves. 


About CTA Public Art 


The CTA commissions professional artists to create 
Original, site-specific artwork for permanent display in 
new and newly-renovated transit facilities. 


Original artworks contribute to each station’s identity, 


enhances travel for customers and can act as a unifying 
element in a community. 


CTA Public Art Collection Goals 


The CTA seeks to commission permanent 
contemporary artworks that: 


Are of superior artistic merit 

Relate to the station location and environment 
Provide an improved and more attractive transit 
experience 

Are original in concept and execution and 
fabricated of safe, highly permanent materials 
and processes 

Require minimal maintenance 


About CTA Public Art 


The commissioned artworks enter the art collection of the 
Chicago Transit Authority 
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Free/Formal, Nick Cave, artist; Bob Faust, designer, 2018 
Green line Garfield station 


About CTA Public Art 


Since 2004, the CTA has 
commissioned and installed 
permanent artworks in: 


¢ 8 stations of the Pink Line 

¢ 17 stations of the Brown Line 

¢ 15 stations of the Red Line 

¢ Howard Station 
Red/Purple/Yellow 

¢ Astations of the Green Line 

e 2 stations of the Blue Line 

e 2 Bus Transfer facilities 


Free/Formal, Nick Cave, Artist; Bob Faust, Designer, 2018 


Green line Garfield station 


About CTA Public Art 


The commissioned artworks enter the art collection of the 
Chicago Transit oy 


Remnants| Restos, Edra Soto and Dan Sullivan, 2021 
Blue line Western station 


About CTA Public Art 


The commissioned artworks enter the art collection of the 
Chicago Transit Authority 


AESOP (An Extended Song of Our People), Theaster Gates, 2018 
Red line / Dan Ryan 95" station, north terminal 
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Canopy Lights, Jo Hormuth, 2007 
Red line / Dan Ryan 47" Street station 


Public Art commissioned through the City of Chicago 
Percent-for-Art Program is located in a limited number of 
City-owned transit facilities occupied and operated by the 
Chicago Transit Authority 
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Harlem Station, Alex Katz, 1984, Blue Line Harlem station 
Collection: City of Chicago 


Public Art commissioned through the City of Chicago 
Percent-for-Art Program is located in a limited number of 
City-owned transit facilities occupied and operated by the 
Chicago Transit Authority 


Wanderlust I, Michiko Itatani, 2017 
Loop Elevated, Washington / Wabash (Millennium Park) station © 


BACKGROUND: PUBLIC ART OPPORTUNITY AT CTA STATE AND LAKE STATION 


The City is building a completely new State/Lake 
Station for the CTA to provide a fully accessible facility 
that services five train lines. The new State/Lake CTA 
station will replace the more than 100-year-old 
existing structure with a modern, fully accessible rail 
hub with wider platforms built to 21st Century design 
standards. It includes wide balconies open to the 
public, facing north and south, creating scenic 
overlooks of State Street. 


Mh 


The current State/Lake station was built in 1895, as 
part of the original Loop elevated, and in 2019 was 
the second-busiest station on the Loop ‘L’, with more 
than 3.7 million annual entries. The station serves 
five of the CTA’s eight rail lines. The new design 
features a blend of old and new, retaining original 
design elements such as salvaged posts and railings 
that frame the vending and Customer Assistance 
kiosks. 


This public art opportunity is for a suite of objects to 


be located at specified sites onthe passenger 
platforms. 
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PUBLIC ART OPPORTUNITY AT CTA STATE AND LAKE STATION 


Sculpture Placement 
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Successful public art proposals will approach the artwork’s setting with a bold and creative vision that is sensitive to its 
context which includes the new station architecture and, importantly, the people on the platform and their 
relationship to the artwork in a space which many will be using daily. 


Acceptable media for the artwork are stainless steel, galvanized steel, bronze, laminated art glass panels, ceramic or 
other durable materials pending review and approval. Artworks must be fabricated and finished to allow routine power 
washing and withstand damage from general public interaction. 


Weight limit per site is 1000 Ibs. 
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OVERVIEW 


BUDGET: approximately $750,000 

This budget is inclusive of all expenses for DCASE and the artist to execute the project including but not 
limited to artist fee, design, professional insurance, structural engineering, fabrication, storage, site 
preparation, and installation. 


PROJECT ADVISORY PANEL: 
DCASE serves as nonvoting facilitators of the artist selection panel; voting members include Aldermanic 
and community representatives, arts professionals and user agency representatives. 


SELECTION CRITERIA: 

Applicants were shortlisted based on a competitive review of the following: 

e Artistic excellence: demonstrated skill and quality craftsmanship in examples of past work; examples provided should 
be relevant to how the artist will approach this public art opportunity 

° Creative process: examples of past work should illustrate how artist has used community engagement in their design 
process; examples provided should be relevant to how the artist will approach this public art opportunity 

e Ability: demonstrated experience in public art project management and executing large scale outdoor artwork, 
coordinating engineering and fabricating teams, delivering contractual milestones and managing large budgets ina 
timely fashion 

° Meaningful relationship of the creative and conceptual aspects of their artistic process with the purpose of the CTA 
State and Lake Station Public Art project as expressed in the Letter of Interest (LOI). 


COMMUNITY ENGAGEMENT: 
Tonight is a forum for to introduce the short-listed artists to the community and to hear directly from 
interested community members 
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Selection and Commission Schedule 


We are in the Artist Selection/Design Development Phase. 


Artists will have eight weeks to develop proposals. Information they hear tonight will 
help inform their creative decisions. 


The Project Advisory Panel will review proposalsand come back to the community for 
input before proceeding to commission. 


The commissioned artist or artist team will work with the CDOT design and 
construction team to have the artwork fabricated and installed in time for the station 
opening. 


CDOT is currently in the bidding process to select a contractor to construct the station. 


Building the station will be a three-year process once the contractor is awarded the 
project. 
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ARTISTS 


¢ Ekene ljeoma 


¢ Jimenez Lai (Bureau Spectacular) with Thomas Kelly 
and Carrie Norman (Norman Kelly, Inc) 


¢ Rodrigo Lara Zendejas 
¢ Inigo Manglano-Ovalle 
¢ Yvette Mayorga 

¢ Soo Sunny Park 


¢ Christine Tarkowski 
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Ekene ljeoma 


ekeneijeoma.com 
Brooklyn, NY 


Ekene |jeoma is an artist who focuses on the 
overlooked or shared aspects of socio-political trends 
and interpersonal dynamics through the lenses of 
personal observation and analytical exploration. His 
works include sound, video, sculpture, installation 
and performance. 


He is an Assistant Professor of Media Arts and 
Sciences at Massachusetts Institute of Technology 
and the Founder and Director of the Poetic Justice 
Group at Media Lab. 


From his Letter of Interest: “| want to produce a 
series of site-specific portals that connect people to 
each other, other animals, and plants. | hope to have 
the opportunity to work with the City of Chicago and 
the community in the Loop to conceptualize and 
realize an artwork that engages our positions and 
orientations to our environment with a sense of 
optimism and growth.”| 


= | CHI | DCASE chicago.gov/publicart 


Jimenez Lai (Bureau Spectacular) 
with Thomas Kelly and Carrie 
Norman (Norman Kelly, Inc) 


bureau-spectacular.net 
Los Angeles, CA 


This collaborative team works in the world of art, 
culture, and education. We are a group of individuals 
who engage culture through the contemplation of 
art, architecture, history, politics, sociology, 
linguistics, mathematics, graphic design, technology, 
and graphic novels. We often find ourselves at the 
crossroads of all disciplines, yet comfortably : thane ntmeneacoen a 
embracing the healthy intersections between the 
many human discourses. 


From their Letter of Interest: “The commuter, like the 
passenger as described by Iggy Pop, shares a private 
moment with the city through the glass. The transit 
space of the commuter is the sliver of moments for 
self-reflection during everyone’s busy days. 
Collaboratively, Norman Kelley and Bureau 
Spectacular would like to propose a work of public 
art in the city of Chicago to frame, celebrate, and 
relish these individualized moments of a commuter.” 
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Rodrigo Lara Zendejas 


www.rodrigo-lara.com 
Elmwood Park, IL 


Rodrigo Lara Zendejas received an MFA from School 
of the Art Institute of Chicago (SAIC) in 2013 and his 
BFA, Summa Cum Laude, from the Universidad de 
Guanajuato in Mexico in 2003. Lara has exhibited at 
the Museo de Arte Moderno, Mexico; the Hyde Park 
Art Center and the National Museum of Mexican Art 
in Chicago. 


From his Letter of Interest: “The monumental 
sculptural project | propose aligns with the idea of 
transition and the process of becoming. For the last 
few years, | have been working with a series of 
sculptures, installations, and assemblages that 
question and collapse time by superimposing 
architectural and iconic references. | create a visual 
and conceptual language that is at once deeply 
personal and objectively historical. With our city’s 
rich and complicated history, comprised of American 
and immigrant stories from around the world, the 
CTA State/Lake project presents an incredible 
opportunity to further this work.” 
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Inigo Manglano-Ovalle 


inigomanglano-ovalle.com 
Evanston, IL 


Ihigo Manglano-Ovalle is an American conceptual 
artist known for multidisciplinary, socially oriented 
sculpture, video and installations and urban 
community-based projects. His work often explores a 
dialectical relationship involving minimalist 
aesthetics, the utopian ambitions of modernism and 
science, and the resulting —often negative—social, 
geopolitical, and ecological consequences of such 
ideologies. 


From his Letter of Interest: “Most of my work stems 
from my ongoing interest in climate as not only an 
environmental concern, but also that it is directly 
intertwined with social climate, and that the public 
shares and owns that debate to a greater extent than 
scientists, engineers, politicians, and even artists. Art 
in public must not only engage the viewer in 
aesthetically visual terms but must penetrate deeper 
as experiential and intellectual engagements. It must 
recognize that we are all critical entities directly 
connected to what surrounds us and to each other.” 
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Yvette Mayorga 


www.yvettemayorga.com 
Chicago, IL 


Yvette Mayorga is a multidisciplinary artist based in 
Chicago, Illinois. Her work interrogates and intervenes 
in the colonial legacies of art history. She fuses 
confectionary labor with found images to explore the 
meaning of belonging. Mayorga holds an MFA in Fiber 
and Material Studies from the School of the Art 
Institute of Chicago. 


From her Letter of Interest: “...my parents immigrated 
to the United States and chose Chicago as their 
home. They both worked at Marshall Fields and used 
the CTA as their only transportation. They always met 
under the clock; with little to no English language 
skills they used architecture as a form of 
communication. Chicago's architecture is iconic for its 
visionary architects and also its dynamic and diverse 
communities that upkeep and care for its many 
buildings. My work will be a catalyst for future 
meeting place stories while also honoring the 
laborers that have formed Chicago.” 
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Soo Sunny Park 


www.soosunnypark.com 
Orford, NH 


Park received a B.F.A. from Columbus College of Art 
and Design in Columbus, Ohio and an M.F.A. in 
Sculpture from Cranbrook Academy of Art in 
Bloomfield Hills, Michigan. She is professor of Art at 
Dartmouth College. 


From her Letter of Interest: “My artwork, which uses 
light as a medium for sculpture, can contribute 
significantly to the new station by adding value to the 
experience of the space, fostering community 
engagement, and creating a sense of place. Light is 
usually perceived as something that mediates our 
visual awareness of the world, but not something we 
see in and of itself. However, in my work, light is not 
just a means by which the form is seen, but part of 
what constitutes the life, work of art, and outlook 
towards our future — highlighting the temporal 
quality of time, space, and our vision. Light is a 
sculptural material, not because without it one 
cannot see the forms, but because without it there is 
no projection, reflection, translucency, or shadow, so 
the work is not complete.” 
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Christine Tarkowski 


www.christinetarkowski.com 
Chicago, IL 


Christine Tarkowski is a sculptor and installation artist 
working in a wide variety of mediums including 
architecture, sculpture, glass models, textiles, printed 
matter, photography, and song which range in size 
and scale. Tarkowski is a professor of Fiber and 
Material Studies at the School of the Art Institute of 
Chicago. 


From her Letter of Interest: “When creating a work of 
public art, | often approach it through balancing 
research of the site with it technical and budgetary 
needs. Site conditions include the fundamental social 
ecologies of a place such as the users and their 
engagements, its past histories, the physical 
landscape and location within a wider social context. 
The work draws on history, craft tectonics, and 
archetypes yet borrows methods of abstraction to 
evolve narrative elements. 

The subject of an artwork will begin with these 
considerations; however, my work is implicitly tied to 
the intelligent making of the hand.” 
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ARTISTS 


¢ Ekene ljeoma 


¢ Jimenez Lai (Bureau Spectacular) with Thomas Kelly 
and Carrie Norman (Norman Kelly, Inc) 


¢ Rodrigo Lara Zendejas 
¢ Inigo Manglano-Ovalle 
¢ Yvette Mayorga 

¢ Soo Sunny Park 


¢ Christine Tarkowski 
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From the community we would like to hear about: 
Sources of Inspiration 
Aspirational Concepts 
Locally relevant history 


Themes 
Suggestions? Ideas? 


Contact Nathan Mason: 


publicart@cityofchicago.org 


™>« CHI | DCASE chicago.gov/publicart 


